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CATALOG

THE SPACE BETWEEN
One Person Exhibition

BY

JOANNE LAUDOLFF

The following work is presented in partial fulfillment of the requirements for the
Master of Arts degree at Northern Illinois University. The work was produced
between January 2021 and March 2022. It was presented in an exhibition from
March 13 through March 19, 2022 in the Annette and Jerry Johns Graduate
Gallery 214, Visual Arts Building, Northern Illinois University—Dekalb, Illinois.
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LIST OF WORK:

1. Arduous, Oil and Cold Wax, 12”x12”, February, 2021
2. Bits and Pieces, Oil and Cold Wax, Handmade Paper, Vintage Book, 18”x 24”,
February 2022
3. Calm, Oil and Cold Wax, 12”x12”, November 2021
4. Destination, Oil and Cold Wax, 20”x20”, February 2022
5. Flow, Oil and Cold Wax (Triptych), 12”x12” each, January, 2022
6. Fragments, Venetian Plaster, Acrylic, 12”x14”, March 2022
7. Goal, Oil and Cold Wax, 8”x8”, September 2022
8. Grace, Venetian Plaster, Acrylic, 12”x15”, October 2021
9. Heavy, Oil and Cold Wax, 8”x8”, January 2021
10. Journey of Souls, Oil and Cold Wax, 18”x 24”, February 2022
11. Memory, Oil and Cold Wax, 6”x6”, November 2021
12. Passage, Oil and Cold Wax, 36”x 48”, March 2022
13. Peace, Oil and Cold Wax, 6”x6”, November 2021
14. Plateau, Oil and Cold Wax, 8”x8”, June 2021
15. Reshaping, Oil and Cold Wax, 10’x10”, October, 2021
16. Rough, Oil and Cold Wax, 11”x14”, January 2021
17. Scraps, Handmade paper, found objects, Acrylic, (Diptych), 6”x6”each,
December 2021
18. Solitude, Oil and Cold Wax, 6”x6”, December, 2021
19. Traces, Venetian Plaster, Acrylic,(Diptych), 6”x6” each , December 2021
20. Vision, Oil and Cold Wax, 18”x18”, November 2021

v

21. Poster from “The Space Between, MA show, 3/13/22-3/19/22
22. Artist at Show
23. Installation at Show
24. Installation at Show
25. Installation at Show
26. Installation at Show
27. Panoramic View of Show
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THE MAIN OBJECTIVES:

What does objective mean in art? “To produce creative works that demonstrate
innovation in concepts, formal language and/or materials. Describe, analyze,
interpret and evaluate the form and content of works of art.” (Lehman).
In general, the intention of my work is to convey a mood or feeling and to inspire
the audience to enter into a world of mystery and mystic. My domain is in nature. I
feel most comfortable there and am passionate about that environment. My show
“The Space Between” was conceived while caring for my mother for a year as she
was transitioning between this plane and the other side. The pieces that evolved
from that time frame were mostly of peace and resolve. My goal for the show was
to depict that place and to honor the journey we all must go through at some point.
As my work is typically about the ethereal and sensory; it was a good segue into
capturing the emotions that come to the surface when we are faced with a loved
ones mortality. I chose to look at this process from a spiritual perspective.
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I am a papermaker and a mixed media artist. I combine those mediums into my
work in oil and cold wax. I also have an interest in found objects. These can be
bits and pieces of metal, paper, manuscripts, music, old books and other detritus. I
incorporate these into the compositions and feel I give them a new life and
meaning. This also shows these items respect and serves as a history for them. The
mixed media pieces in my show are debris from my mother’s life. They illustrate
what we leave behind and reveal the traces of an earthly existence. My goal in all
that I create is to bring the viewer into a different place and evoke some type of
emotion or memory. According to Marie Leduc’s article titled “Defining
Contemporary Art” she states: “Contemporary artwork is not easy to define. It is
extremely eclectic. Artists employ many different modes of production including
painting, sculpture, printmaking, drawing, video, installation and performance, and
often combine more than one of these modes in a single work or exhibition.”
Leduc (257). That being said, it is the artist’s choice to interpret how they want to
present their particular voice to the world. The viewer has the joy of being the
recipient of that vision.
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THE HISTORICAL INFLUENCES:

Working with wax as a medium in art is not a new concept. The ancient Egyptians
began sculpting with wax more than 4,000 years ago. Portraits were painted in
wax in the 4th century A.D. and continued into the Byzantine period. Comte de
Caylus and Jean Jaque Bachelier were the first two artists to bring wax painting to
life and inspired artists to experiment with the ancient methods of wax paintings in
the late 1700s. The work continued until the turn of the century as the techniques
of painting with heat and wax arrived in America. American artist, Rembrandt
Peale was inspired by Jacques Nicolas Paillot de Mantabert who worked solely in
wax. Peale learned directly from Paillot de Mantabert and produced many
beautiful portraits. He worked in wax and continued sporadically in America and
Europe throughout the 1800s. A few artists were experimenting with the medium,
but heating wax that contained solvents proved to be dangerous.
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Other artists continued with hot wax through the years. But, it wasn’t until 1947
that Frank Dorland created Dorland’s Wax Medium. His formula did
not need to be heated to adhere to the surface of a painting. That factor helped the
medium become more approachable and more widely recognized. Dorland
originally created his wax medium for conservators to repair and protect paintings.
Robert Gamblin also produced a cold wax medium around the same time with a
similar intention. Artists started realizing that the wax medium gave oil paint a
viscosity that was conducive to layering and carving into the surface. It also gives
a texture and a translucency that plays on the light. Rebecca Crowell, an artist
from Wisconsin, ignited a trend in the late 1980s and 1990s with her dynamic and
innovative abstract painting done in oil and cold wax. She currently teaches
workshop in the United States, Mexico and Europe. She also exhibits her work
internationally. Rebecca is widely recognized for the development of the original
technique using oil and cold wax medium. In her book, Oil and Cold Wax Medium
Techniques, Concepts and Conversations, co-author Jerry Mclauglin states: “The
1980s and 1990s saw an exponential growth of wax as an art medium, with
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explorations in painting, sculpture, textiles and works on paper.” Crowell/
Mclaughlin. (24) Oil and cold wax is an evolving process for the representational
and abstract artist, due to the wide range of materials that can be included in this
type of art form; as well as the versatility of the medium. It is an exciting new
method but pays homage to painters throughout history.

STRUCTURAL CONCEPTS:

The definition of “structural concepts” in general, is “the methodical investigation
of the stability, strength and rigidity of structures.” Another explanation: “to
produce a structure capable of resisting all applied loads without failure.”
Merriam-Webster (111). Translating that definition as it pertains to art: an artist’s
goal is to create something that will stand the test of time. Even though
movements in art come and go. The intention for the pieces produced during any
time frame, is to respect the current effort as well as to honor the basic
components of art.
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The elements that support and sustain my work in oil and cold wax are abundant.
The vast amount of materials available to be implemented into the work are one
factor that comes into play. This allows a painter to bring in other materials and
skills that they may have mastered which gives their work a deeper and different
dimension. For instance, an artist that has always worked in pastels can bring their
skill sets into oil and cold wax. Their new work can have a completely different
look than an artist who incorporates drawing materials into their paintings. The
possibilities and avenues of oil and cold wax are limitless as almost any medium
can be used in conjunction with this process. This is another factor that propels me
to keep learning and growing as an artist. The myriad of options for creating new
styles within this medium will also sustain my work and the work of other oil and
cold wax artists in the years to come.
Serena Barton states in her Book: Wabi-Sabi Painting with Cold Wax:
“…no marks, layers or textures that you put down are wasted. This energy will
show through in the piece even when the individual areas are covered over in
subsequent layers. The simplest composition will ring with complexity due to the
process of its creation.” Barton (125).
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PHILOSOPHICAL AND AESTHETIC CONCEPTS:

The concept behind my work is to capture a moment in time. What supports that
passion is the desire to learn and expand my ideas. I also have aspirations of
drawing the viewer of my work into a particular scene that I am depicting at that
time. It is important for me to show them and to facilitate the audience to “feel”
something. I believe an artist has power and leverage to compel the onlooker to
care enough to want to take a glimpse into their world and their art work. The
artist also has a responsibility to the viewer to help them “see”. Patricia Baldwin
Seggebruch expresses in her book, Artists Techniques for Working With Wax: “The
simple pleasure of looking at a beautiful painting and feeling your heart respond,
your soul wakes up. Not your mind—it’s been working on overtime with life’s
tasks—but your heart and soul.” Seggebruch (7). These factors and feelings inspire
me to experiment with new concepts and create fresh images that challenge me
and the observer. I feel this is done by the use of materials and the constant
attention to details; these components help me to execute my abilities as an artist.
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The term “concepts” in relation to art is a vast and an ever changing notion for all
artists. Inspiration comes from many directions and can direct a body of work to
take a different turn. This is an exciting factor to being a creator of visual art.
Working in “flow” without the extrinsic burden of money or pleasing the audience
is essential part of really executing an idea. It is a theory that has to be present in
order to really honor the intrinsic calling to what we are meant to produce and
share with the world.
Jerry McLaughlin, an oil and cold wax painter and teacher makes a statement
about being an artist: “It is satisfying to express ourselves clearly in conversation
with another person, to be heard and understood. In our art, we seek the same, to
communicate with our viewers. To shape this communication, we need insight into
our intentions, feelings and ideas. We must find the best means of expression for
what we hold inside. This requires inner work.” Crowell/ Mclaughlin (185).
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TECHNIQUES AND PROCESS:

As mentioned above; there are a wide range of techniques involved in creating
with oil and cold wax. To begin, a flat canvas, a cradled birch board or oil paper is
used as the substrate. 2-3 coats of gesso is brushed onto the board to seal the
surface. A layer or more of acrylic paint can be painted on at this point as a
background and allowed to dry before beginning to paint with oil based paints.
The basic technique is to mix 30 percent wax medium to 70 percent oil paint. If a
more transparent look is desired, a 50:50 ratio can be used. These ratios can vary
depending on if the artist is using a transparent oil paint. The use of brushes is
rare, but occasionally artists use them in this medium for fine work. Specific tools
used are: squeegees, wedges, palette knives and brayers. These are the most
common and some are made specifically for oil and cold wax. 10-20 layers of oil
paint and wax mixture is usually applied to a piece. The purpose of the multiple
layers is so the artist can scrape away some of the paint to create texture and
interest. The color that lies beneath is then exposed and adds dimension.
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These pieces can be framed but the cradled boards do not call for framing. Drying
time is a consideration, so it is helpful to have a few paintings in process to
prevent overworking one piece and risking muddy colors. After the gesso and
acrylic paint are dry respectively, the paint is applied in layers typically with the
squeegee tool to cover a large area. It is important to have several layers to begin
the process; letting each dry a bit in between. After the initial layers are laid on the
surface, composition starts to come into play. Pigment powders and marble dust
can be sprinkled onto the wet paint to deposit color and texture. Color can be
transferred onto certain areas by using a brayer to apply paint onto another piece
of paper or waxed paper and then the brayer is used again to roll the paper with the
paint on to the surface in the desired area. Once all the layers of paint are dry,
many other mediums can be utilized. Charcoal pencils, pastels, oil sticks and other
drawing materials can be used to add representation or any kind of mark-making.
When the painting is complete and dry, a layer of wax can be gently squeegeed on
and when dry can be buffed out to give it a sheen. The buffing can be done with a
cotton rag or a soft cloth. Varnish can also be brushed or sprayed on to seal the
painting, if desired.
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Rebecca Crowell comments in her book, Cold Wax Medium Techniques, Concepts
and Conversations: “Finishing a work is not an event; it is, instead a process.
Once the decision has been made that a piece is complete, and it has dried
sufficiently, another bout of work follows: the work of getting that piece ready for
and delivered to its audience.” Crowell,/Mclaughlin (264).

OTHER PERTINENT INFORMATION:
Artist Statement:

JoAnne Laudolff
I am a mixed media artist and papermaker who mainly works in oil paints and cold
wax medium. I combine these materials with handmade papers and found objects.
My Graduate show: “The Space Between” was conceived while taking care of my
mother for a year, as he she teetered between her life here and on the other side.
The rough texture in some of the work represents how difficult it is to actually
leave this life and let go. The dreamy and soft outdoor environmental paintings
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illustrate my interpretation of what she was seeing as she seemed to have one foot
in each plane. The pieces that consist of bits, pieces and impressions of objects,
represent what we leave behind and reveal the traces of an earthly existence.
My goal is to give a glimpse into the concept of transitioning from this place to
another and to show what we value while living and what is unimportant in the
end. Also, to bring to light the peace and freedom that transpires as we shed the
material world.
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DOCUMENTATION OF ARTWORK:
FILE LIST FOR “THE SPACE BETWEEN” BY JOANNE LAUDOLFF:

01_Arduous, Oil and Cold Wax, 12”x12”, February, 2022
02_Bits and Pieces, Oil and Cold Wax, Handmade Paper, Vintage Book, 18”x 24”,
February 2022
03_Calm, Oil and Cold Wax, 12”x12” each, November 2021
04_Destination, Oil and Cold Wax, 20”x20”, February 2022
05_Flow, Oil and Cold Wax (Triptych), 12”x12” each, January, 2022
06_Fragments, Venetian Plaster, Acrylic, 12”x14”, March 2022
07_Goal, Oil and Cold Wax, 8”x8”, September 2022
08_Grace, Venetian Plaster, Acrylic, 12”x15”, October 2021
09_Heavy, Oil and Cold Wax, 8”x8”, January 2022
10_Journey of Souls, Oil and Cold Wax, 18”x 24”, February 2022
11_Memory, Oil and Cold Wax, 6”x6”, November 2021
12_Passage, Oil and Cold Wax, 36”x 48”, March 2022
13_Peace, Oil and Cold Wax, 6”x6”, November 2021
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14_Plateau, Oil and Cold Wax, 8”x8”, June 2021
15_Reshaping, Oil and Cold Wax, 10’x10”, October, 2021
16_Rough, Oil and Cold Wax, 11”x14”, January 2021
17_Scraps, Handmade paper, found objects, Acrylic, (Diptych), 6”x6” each,
December 2021
18_Solitude, Oil and Cold Wax, 6”x6”, December, 2021
19_Traces, Venetian Plaster, Acrylic, (Diptych), 6”x 6” each, December 2021
20_Vision, Oil and Cold Wax, 18”x18”, November 2021
21_Poster from “The Space Between”, MA exhibition, 3/13-3/19
22_Artist at Show
23_Installation at Show
24_Installation at Show
25_Installation at Show
26_Installation at Show
27_Panoramic of Show in Johns Gallery
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DOCUMENTATION OF ARTWORK

01_ARDUOUS.jpeg Oil and Cold Wax,12”x12”
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02_BITS AND PIECES.jpeg, handmade paper, vintage book,
18”x24”
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03_CALM.jpeg, Oil and Cold Wax,12”x12”

18

04_DESTINATION.jpeg, Oil and Cold Wax, 20”x20”
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05_FLOW.jpeg, Oil and Cold Wax (Triptych), 12”x12”
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06_FRAGMENTS.jpeg, Venetian Plaster, Acrylic, 12”x15”
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07_GOAL.jpeg, Oil and Cold Wax, 8”x8”
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08_GRACE.jpeg, Mixed Media,12”x15”
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09_HEAVY.jpeg, Oil and Cold Wax, 8”x8”
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10_JOURNEY OF SOULS.jpeg, Oil and Cold Wax, 18”x24”

25

11_MEMORY.jpeg, Oil and Cold Wax, 6”x6”

26

12_PASSAGE.jpeg, Oil and Cold Wax, 36”x48”

27

13_PEACE.jpeg,Oil and Cold Wax, 6”x6”

28

14_PLATEAU.jpeg, Oil and Cold Wax, 8”x8”

29

15_RESHAPING.jpeg, Oil and Cold Wax, 11”x14”

30

16_ROUGH.jpeg, Oil and Cold Wax, 11”x14”
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17_SCRAPS.jpeg, handmade paper, found objects, acrylic, 6”x6 each
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18_SOLITUDE.jpeg,Oil and Cold Wax,6”x6”
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19_TRACES.jpeg, Venetian plaster, acrylic, 6”x6” each
Diptych
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20_VISION.jpeg, Oil and Cold Wax, 18”x18”
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21_ POSTER FROM SHOW AT THE JERRY JOHNS GALLERY
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22_ARTIST AT SHOW-3/13-3/19/2022
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23_ INSTALLATION AT JOHNS GALLERY
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24_ INSTALLATION AT JOHNS GALLERY

39

25_ INSTALLATION AT JOHNS GALLERY
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26_ INSTALLATION AT JOHNS GALLERY
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27_ PANORAMIC VIEW AT JOHNS GALLERY
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SPECIAL THANK YOU TO MY COMMITTEE—NINA RIZZO, FRANK
TRANKINA AND MICHAEL BARNES FOR THEIR SUPPORT AND
GUIDANCE THROUGH THIS PROCESS. I APPRECIATE YOUR TIME AND
FEEDBACK.
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